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Abstract 

The literal definition of Sikh Historical paintings is Art by, for and or about Sikhs. Janam Sakhis 
stories or sakhis pertaining to the life of Guru Nanak Dev ji. In other word Janamsakhis —those text 
based on facts but written from stand point of faith , in Early Sikh art specially Pahari—derived style 
illustrations Janam sakhis were popular ,which provide us with literary introduction to Sikh heritage 
through visual introduction . These Janamsakhis are written prior to date of the final compilation of 
the Adi Granth in 1604, With the British annexation of Punjab in 1849, subjects of the painting 
which were earlier confined to the elite classes and royalties now shifted their attention towards the 
quaint and the exotic- occupations and trades of the bazaar such as carpenters, blacksmiths, comb 
makers, weavers, potters, masons, water-carriers, dyers, beggars, snake charmers, armored nihangs, 
sadhus, banjaras and vagabonds etc. The Punjabi artists for the first time attained orientation in 
understanding and capturing visual experiences rather than the prescribed and stylized versions. The 
depiction of the common man engrossed in his daily chores initiated a stupendous bulk of art activity 
in the last two decades of nineteenth century and the first few of the twentieth century. Punjabi 
painters took to painting portraits in oils with increased interest and zest, which resulted in greater 
experimentation and achievement of excellence in painting techniques. Some of the Punjabi artists 
were spellbound with the superb technique of water-colour painting and ventured to paint in newly 
acquired skills and techniques learnt from the European artists 
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Introduction 

Sikh art. The term defining Sikh Historical paintings the basic ingredients and elements, which had 
emergence, may primarily be the works of art specifically done by Sikh artists, on Sikh themes 
patronized by Sikhs or produced within the territory governed or otherwise dominated by Sikhs. The 
credit also goes to valuable artistic contribution towards its blossoming to those prominent painters 
who were non Sikh by religion but were equally efficient and appreciative of the basic spirit of 
Sikhism. The pinnacle of Sikh historical was achieved during Maharaja Ranjit Singh, whose 
powerful persistent patronage and support encouraged many admirers and connoisseurs of Sikh art, 
who were at the helm of affairs in the Lahore court further facilitating development of Sikh historical 
paintings to attain its new glorious heights and expanded boundaries. Among the pioneer European 
painters, a Hungarian painter named August Theodore Schoeff who visited India in 1838 laid the 
foundations of western style of painting in Sikh art. He was renowned for his competence in oil 
paintings and painted vast canvasses depicting the scenes of Ranjit Singh’s court. Sher Singh, the son 
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of Maharaja Ranjit Singh was a great admirer of western art and was immensely impressed by 
Schoefft’s style of illustrative work. The Sikh rulers as well as the painters of the Punjab were for the 
first time introduced to western style of painting through Schoefft’s works. His huge canvases 
painted in oils were the first step towards the journey of development of Sikh art, which imbibed 
western styles, techniques, mannerisms and composition. 


Schoefit’ S Paintings 
Comparative study of Sikh historical paintings with British Historical Paintings 
Indian Art had been dedicated to religious themes and been down from centuries .The Indian art has 
been practiced with rules and dedication and devotion .Sikh artists also following set tradition as 
stated in Chitrasutra in Sikh Miniatures to Murals paintings as already discussed in pervious 
chapters , The comparative study between Sikh painters style ,concept ,and application of colour , 
there compositions skill and other elements in of art are discussed as under . 
Technical difference between earlier Sikh Mural, Miniature paintings and British paintings 
Sikh miniatures and Mural painting done during 16" to mid 19" centuries appears to be more 
centralized and focused on its religious subject matter then technical skill .Subject matter appears so 
strong and dynamic ,Painting lacks play of light and shade and tonal values . Colour appears to be 
bright and flat , Story line are more effective ,where as English painters were and are making 
pawilles sla in view a ac colour tones and Hebe and shade . 


(image-1) Miniature from Sikh school __( Image -2) Sikh School Mural Painting 
Whereas Murals and Miniature paintings as shown in (image -1) and (image -2) lack Perspective 
and foreshortening and appears flat ,There is no play of light and shadows in these paintings . thu 
artists had overcome the technical deficiencies by strong compositions and strong story line . With 
the turn of century and political changes, The colonial period in India saw the coming together of 
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Western and Indian artistic idioms. Beginning in the 18th century British stream of European artists 
came to India along with the British traders and rulers. The artists brought with them new styles and 
new conventions of painting. They began producing pictures which became widely popular in 
Europe and helped shape Western perceptions of India. European artists brought with them the idea 
of realism. This was a belief that artists had to observe carefully and depict faithfully what the eye 
saw. What the artist produced was expected to look real and life like. European artists also brought 
with them the technique of oil painting — a technique with which Indian artists were not very 
familiar. Oil painting enabled artists to produce images that looked real. Not all European artists in 
India were inspired by the same things. The subjects they painted were varied, but invariably they 
seemed to emphasise the superiority of Britain — its culture, its people, its power. 

Element of Perspective in European paintings 

The strong element of perspective in Landscape appears as two dimensional and more realist. play 
of light and shadows give and extra edge in their paintings 

Importance of facial expression paintings 

Comparative study between Johann Zoffany and R.M.Singh and Bhodhraj works 

A picture of a person in which the face and its expression is prominent in Portraiture The art of 
making portraits was a skillful and demanding profession .As portrait painting became popular, 
many European portrait painters came to India in search of profitable commissions . One of the most 
famous of the visiting European painters was Johann Zoffany. He was born in Germany, migrated to 
England and came to India in the mid-1780s for five years. In the below are two examples of the 
portraits that Zoffany painted. Notice the way figures of Indian servants and the sprawling lawns of 
colonial mansions appear in such portraits. See how the Indians are shown as submissive, as inferior, 


as serving their white masters, while the British are shown as superior and imperious: 


Image 5 painting by Johann Zoffany Image 6 by Johann Zoffany 

they flaunt their clothes, stand regally or sit arrogantly, and live a life of luxury. Indians are never at 
the centre of such paintings; they usually occupy a shadowy background. Commission was to 
formally choose someone to do a special piece of work usually against payment. 
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Bobharaj 
Whereas painting by young realistic patinmter R.M.Singh and Bodharaj are more confined to story , 
character of story are prominent with discrimination between servent ,administrative authority as we 
find in Johann Zoffany paintings After the death of Maharaja Ranjit Singh and the decline of the 
traditional arts the Punjabi artists gradually turned to the realistic style of painting. Like in other parts 
of India in order to promote art a colonial school was established in Lahore known as ‘Mayo School 
of Art’ it was the youngest among the art schools in India and was one of the first art schools of 
North India. The Mayo School of art was established in 1875 and J. L. Kipling was appointed the 
first principal of this school With the establishment of this school and the training of young artists 
the number of artists in Lahore increased. This school produced a number of eminent artists such as 
Hussian Bux, Kapur Singh, Allah Bux and Sher Muhammad. This school was basically meant as a 
school for training in craft but the Western pictorial norms and techniques were also being taught 
here The popularity of the new artistic norms can also be gauged by the fact that there were a large 
number of artists who were also under the spell of academic realism and without any academic 
training in an art school they began to work in the academic realistic style as seen in their work. 
Thakur Singh, Sobha Singh, Kehar Singh , G.S. Sohan Singh, Kirpal Singh and Jarnail Singh are 
some of the artists who adopted this new style. Even as they adopted the Western style and technique 
their themes were Indian and Punjabi. 
Landscape composition between Thakur Singh and Turner 
Thakur Singh an expert in all mediums not only painted in oils but also water colours, tempera, ink 
and pastels. He was very much inspired by the countryside. In his paintings the scenes of sun rise, 
sun set and depiction of atmospheric expressions is tremendous. 
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His representation of mood and atmosphere in painting was much inspired by Turner’s landscapes . 
His painting urban landscape He had a preference in themes for historical sites formal portraits of 
dignitaries and landscapes. His landscapes show a persistent study of locations and men and also 
display a sensitive and inconspicuous composition of life "Moonrise" and "Temple in the Mist" show 
an exquisite study of the play of light. 

Expression of Spirituality between Sobha Singh and Warner Sallman 

Sobha Singh painted the beauty of life and nature on his canvasses His main subjects were the 
Gurus, prophets and saints that earned him the epithet of the painter of the divine. His paintings on 
Guru Nanak which he appropriately calls "Meditations on Guru Nanak" have been widely acclaimed 
as unique expressions of spiritual and aesthetic values. 


Image "Meditations on Guru Nanak" Jesus by warner Sallman 
In the painting done by Sobha Singh Meditations on Guru Nanak", we find soft application of 
colours calm and peaceful mood ,It appeals to masses , Sobha Singh neaver claim the portrait of 
Guru Nanak realist . In the painting done by “The Head of Christ, “also known as the Sallman 
Head. It was painted in 1940 While European Christians produced paintings of Jesus with lighter 
skin, his hair was rarely paler than a light Neave stressed that his depiction of Jesus by Sallman is 
the best guess possible, According to . His features were most likely typical of the Middle Eastern 
Jews of the Galilee area of northern Israel 

Battle scene between Kirpal Singh and Benjamin West 

Kirpal Singh painted pictures, portraits and landscapes in large numbers, but his particular interest 
and specialization was in capturing on the canvas episodes from Sikh history including awe inspiring 
scenes of the ultimate sacrifice by Sikh martyrs and the realistic portrayal of battle scenes. 


sages OF: ay 


Battle of Boney by Benjamin West Painting by Kirpal Singh 
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The treatment of painting by Kirpal Singh is more toward the ideology of Sikhism, An action seems 
to taken place, Lot of the movement of Cavalry show in the painting, It depicts the goal set by the 
painter is achieved though his visual representation .Were as Benjamin West painting the supremacy 
of Empire forces has been shown with their best Cavalry ,it appears the a stage is set for composition 
to narrate a drama of war , that may not taken place in reality. 

Depilation of Close combats between Mehar Singh and Varvaka paintings 


si 


sikh and Mugals varvaka painter war between polish and 


Mehar Singh conflict between 
Russian s 

Mehar Singh, a great disciple of Sobha Singh, is one the great portrait artists of Punjab. He 
dedicated his entire life to the revival of the art of portraiture which in his opinion was about to 
vanish Mehar Singh states that immortalising a human being on canvas is a challenge which he 
enjoys. He painted a number of portraits of the great personalities of politics and several members of 
the royal families in Punjab, We find work of Mehar Singh very near to Varvaka an Russian painter, 
We find influence of Sardar Sobha Singh style and treatment of subject in Mehar Singh we find great 
force and movement were as in Varvaka work demonic . 

Narration of subject by Davinder Singh and Antoine- Jean Gros 

Davinder Sngh and Antoine .Jean Gros are two young war painters from two different cultures but 
narration of their subject theme in entirely different , Davinder is bolt and aggressive where Jean is 
more static in formation of his subject 


Battle painting by Davinder Singh Bataille d'Aboukir, 25 juillet 1799 by Antoine-Jean Gros 
Davinder Singh creates an ambiance of action; we find lot of movement without highlighting any 
particular instance , were we find Antoine more dramatic composition try to create mood of conflict 
Artist Sobha Singh and Jacques-Louis David 
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Image 5 GuruGobind Singhji image 6 Napoleon Bonaparte 


Imaginative panting by Artist Sobha Singh of Shr Guru Gobind Singh ji shown on mounted horse 
back in his right hand holding falcon (Bird) He has been shown giving appenance to the devotes 
painting is a high class imagination of the artist ,Colours are vibrant and more appealing and 
soothing ,Horse is quite well ornamented ,Little air movement has been seen in cloth and apostle 
rest of the elements in painting are still . whereas painting Jacques-Louis David by of Napoleon 
Bonaparte is more static and unrealistic ,Painter had shown force by showing drapery and hairs 
tossing in air ,unrealistic cloud formation and landscape adds beautification , where the cap worn by 
Napoleon has no affect of wind force .The above painting image the painting on right is of Napoleon 
Bonaparte on horseback was painted by Jacques-Louis David,Here the image 6 Napoleon Bonaparte 
is shown riding a horse towards Apes mountains ,More impasses is given on modeling then 
movement thu artist has shown flow of wind could be seen by the tossing of hairs 


Element of realism in works Artist Sohan Singh and Thebigdean 
s E wo er r 


Sikh Commander jassa Singh Ramgaria has been shown leading Sikh Calvary charging mogul army 
with might ,The dominance of leader has been shown in the centre stage of the painting by many 
Sikh painter ,In painting above painter Sohan Singh has created an ambiance of war action with more 
heroic fight to finish. Whereas British painter had shown their more prominent in war , Particularly 
close combate of British soldiers in a painting by an unknown painter has shown british solider has 
been shown well trained and equipped back ground is more realistic with dark clouds,His fighting 
skill has been a prominence factor dominating in the painting ,where as painting by sohan singh is 
more static and leader shown ornamented mounted on horse and background is more rustic .Both 
the painter has realistic approach in there painting . 
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Technical difference —Techniques involved is more bit same, but colour used are near to make 
painting suits to the environment. Sohan singh has chosen to creat ambiance where British painter is 
more realistic and stylish approach. 


Conclusion 


It is beyond drought that Sikh Historical painters had learned the style and techniques of oil painting 
from British masters as new medium, They were least influence by their mannerism and cultural 
depiction, They made painting from Sikhism point of view and perspective ,They try to remain as 
closed to the history as possible ,It is that why their work of art has been admired by masses . 
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